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ABSTRACT

It is necessary to proceed from one’s heritag®rder to accept the advances of modern
architecture [1]At present it is difficult to talk about the Macedan folk house because of a
significant lack of data, as well as because cadlitional habitats are rarely saved in their
original form. Therefore, this research articleldesith the education for the traditional style
design of the Macedonian traditional interiorsstpport and improve the sector of vernacular
architecture. Its goal is to present the authemhitectural aesthetics in the spatial plastic of
our old houses.

Results: Using the analysis of the Macedonian tiadil interior spaces, their interior
processing and equipment are shown, as well assyngbols and semantics of their
decorations and ornaments. This document gives wa@rview of the local ethnic
characteristics of the domestic interior architegtuvhich are incurred as a result of centuries
of continuous folklore creativity and tradition.
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INTRODUCTION

General Information about the Macedonian Traditiona House

The Macedonian architectural heritage includes dewange of habitats, from simple
ones to high living standard old houses with degwetbfunctional and aesthetic solutions.
Raised on one or several floors with porches f@adsiws and salons with a view named
“Chardaks (plastic element in the facade), there are houstswidely open panoramas that
even at present times inspire man and get him ctosthe natural environment [2]. Whether
we talk about village or town houses, they arean®le of cultural heritage with universal
significance, whose greatest permanent value ispkeial relationship to the used materials,
structure, spatial composition and man’s locatiorthieir interiors. The house for living has
become a dynamic space with an existential dimengwowhich man was naturally provided
with functional factors from the surrounding enwvinoent (food, water, natural building
materials, wood beams, roof hay etc.).

Goal and Structure of the Research Article

The main purpose of this analytical research idescribe the authentic old style interior
design of the Macedonian traditional house. Thraingloretical and field exploration, as well
as photography, the significant elements and areafpirit of one national housing culture are
shown.
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The following literature contains information ondohouse interiors dating from the
Ottoman rule from XIV to XIX century, that origimdm numerous original country places:
Ohrid, Veles, KruSevo, Kratovo, Strumica, Debarli &ak, Tetovo, Skopje etc.

The further contents of this document are dividethio parts:

* Approach and state of researchThe reader is informed about the applied working
methods used as an approach to the research antdthédasic information about the
structure of plastic modeling of the old Macedorause space, which are of interest
for understanding the topic to the people who awe familiar with the authentic
Macedonian interior architecture;

» Interior equipment and processing. This part refers to decorations, ornaments,
symbols and semantics of the integrated, builtrich movable traditional furniture and
the interior’s original features of the region.

APPROACH AND STATE OF RESEARCH

Applied Working Methods

This article is created based on methodical rebeafthe existing expert literature and
ethnographic records on cultural values of the Mao&n traditional style house and field
exploring of authentic morphological Macedoniancp&that are mixture of the past and the
present, with old traditional houses, remains af lbbuses, reconstructed houses or newly
built houses modeled on theOfiginal Macedonian housethat perpetuated the old
Macedonian housing tradition. Published journal$ iaternet materials are also being used as
source of information.

Macedonian Old House’s Spatial Organization

Barred by the Turks from public life, the Macedorsafocused their architectural
imagination on a house for everybody. The intepiastic housing is developed horizontally
and vertically with levels, whose number of roonml espatial differentiation showed the
holders’ economic powefThe Porch “Chardak and “Minsofd are usually set on three
spatial levels, fused into a single functional afHae archaic space is structured according to
several basic codes: up-down, left-right, male-fiemeulture and nature, sacral and profane,
centre-periphery etc.

The fireplace represents the heart of the housie Wie walls and the thresholds signify
the peripheral and boundary areas of the dwelliing. horizontal house division contains two
worlds: “ours’ and “alien world”, in both of which the symbolic meaning of the bkeu
doorstep plays a very important role. It represémes’boundary between these two worlds
and the people’s crossing from one to the otherldvorhe guest who enters the house
symbolically represents the outside world. He npasts through several ritual stages starting
from the entrance of the house (the lower leved)tlsat he can reach the space with the
fireplace (which is the host’s intimate room) [3].

Often the spatial pattern of the Macedonian traddl house is divided in two
oppositions: male and female. The female sectiomasked as an inaccessible place, a
symbol of the female principle, fertility and keemé bread and food, in contrast to the male
principle [3]. A space with an interior staircase provides vertmanmunication between
levels, a symbolic link between heaven, earth dmedunderground. The cattle lives in the
lower level which implies the nature, while in thpper part is the cultural world with its
representative rooms and fireplace, where is theec®f the family ceremonial events.

The fundamental structure of the Macedonian oltedtpuse has developed three types
of residential rooms: Economic space(household premises) witRorch on the bottom,
winter premises (usually set in the upper levethwihe room calledHousé and a summer
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living area with representative rooms (usually setthe top level) calledChardak. The
central (middle) level calledHousé, representing today’s living room, functions aepon
zone between the production rooms placed on thernaind the sleeping rooms on the top.
Also, the house has various specific premises doisbhold, sanitation and connecting spatial
elements and other winter and summer roorBnsofa” (room with a fireplace) andl'ton”
in the “Chardak”, guest room Sharena odaja(painted room), lounge, hallway, shelter in the
basement, bathrooms, winter and summer kitch&jezentijd (big hallway), wardrobe,
kitchen called Ima’, “Sanduk room (female room), Kled’ and“Dark rooni (pantry in the
basement), laundryBalkoncé (little balcony) etc.

In conclusion, the traditional space housing isiddid horizontally and vertically in
sectors for everyday activities with an interprietatof Holiness connotation [3].

Decorations of interior equipment and furniture processing

Macedonian traditional style interior decoratiorfsotd town and village houses have
symbolic, semi-logical, mythical and social chaeaistics. Integrated and movable wood
equipment (ceilings, walls, Musandra$, cupboards, doors, pillars, frames, boxes etc.)
contains decorative carved surfaces and ornamettismotives from nature, everyday life
and folk customs (figuration, zoomorphic, floraldageometric shapes). They directly provide
interpretation and understanding of the basic nmgpaf the natural human environment and
interior space.

The degree of decorative treatment is a symbol fanaly’s prestige and wealth or it
shows the importance of the room and its aesthetiésnctional value. City rooms impacted
village rooms not only with spatial conception, bigo with interior decoration.

Decorations, Ornaments, Symbols and Semantics of@hntegrated Furniture

The system of integrated furniture is a mixturecoforful and wood carved decorative
ceilings that connect to decorative doors and m®ee curtains over windows with decorative
profiles, and make a meaningful compositional sysie which everything is subordinated to
the man and his measures.

Construction carpentryvith its decorative treatment enriches the appe&raof the
Macedonian traditional style house. Decorative eaffy construction follows the decorative
treatment of ceilings and cupboards in interiorsl &#rms a harmonious aesthetic space
union.

In some areas, exterior entrance doors had a geuiar shape in the form of a horseshoe
and symbolized breeding culture in those regiome decorations of the entrance doors can
be simple or richer with decorated fields of carwexbd [4].

The interior doors can be classified in differegpes: single and double winged,
depending on construction twarpenter or “tesaf type, with rectangular or semicircular
frames, carved with one or several decorative sarfeelds etc. Decorated doors indicate the
representative character of the room (guest rob@isardaks”, etc.). They were integrated in
the walls and made interior union with th&dsandras’, ceilings, cupboards, shelves,
fireplaces etc. The final decorative treatment e toors was conditioned by the room’s
function and importance. Representative rooms heautiful doors, while rooms with
secondary significance had doors with a simplettnent. Doors were often decorated only
on one side, the one that was on the inside ofgpeesentative room.

The decorative ornamentation of interior doors ithvghallow aesthetic plastic on the
door surface, which includes geometric compositiohsquares, rectangles, triangles and
trapezoids. Circles and semicircles were usedftegsiently; ‘Rosettes’appeared as a central
motive on the door wing, with geometric decorativeatment developed around. The
decorations on the doors are usually applied irfidiés of the door frames and profiles with
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carved details. Usually, geometric compositionsusex on the door surfaces, in order to note
the entry of the roonTesar type dooraere processed with geometric decorations [5].
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Fig.—l: Carpenter type doors with geometric c'ar‘dad:orations in separated fields

Windows, with their forms, processing and rhythmgught art and harmonious play of
light and shadows in the interiors. The most imgartwindow decorative element is the so
called ‘Pervaz” — a wooden profile around the window hole. It esg@nts a wooden mask,
placed on the window frame. It can follow the wimdéorm or it can have a tympanum.
Sometimes windows have light openings above theith, decorative wooden frames. The
general impression of the elegant interior is cetgul with decorative wool and tweeted
curtains.

The ceiling surface symbolizes the sky in the ramthe house, while the rosette in the
middle glorifies the sun which brings light, heatdahappiness in the family [3]. Decorative
ceilings and walls have an important role in thechtionian interiors. The ceiling has a wide
range of treatments - from simplest concepts tg tagh quality and complex solutions with
high artistic contents. Ceilings are decorated vp#inted figural decorations and carvings
with central ‘Rosettes’ From this period, we findraster’ — a zoographical ornamental
decoration as the substitute for the expensive fgao wall tapestry. This decoration is
applicable in guest rooms, reception rooms or tidedmy. Often, rooms with applied ceiling
decorations are found in houses where wealthy fesnshowed their economic power.

Ceilings are classified in the following types: aaing to their architectural form,
ceilings can be flat (set in kitchen rooms and bedrs) or high ceilings (set in guest rooms);
according to the materials applied,they can be wnpglastered or combined; according to
the decorative elements applied, ceilings can bedwmarved with geometrical or floral
decorative elements; according to their compositibay can be made with proper raster or a
central composition with a circle or polygon congtve wooden element in the middle called
“Rosettg etc.[6] The basic concept of th®bsette”and the composition of its foundation
are the logical final part of the entire ceilingielrosette is most often placed in the interior
rooms, and more rarely in the open ceiling surféiceise enclosed porches.

Ceilingsconsist of decorative frames usually with a rectdaagshape, whose angles are
sometimes formed corners (with carved floral mat)vdhe second decorative frame on the
ceiling is called cornice with rectangular, squdrexagonal or octagonal basis in the central
part of the ceiling, thus forming a circular origtiical area callednirror. Themirror reflects
the shape of the central motive of the circulanfothewheelcalled ‘Rosette” This middle
area of the ceiling has the highest concentratfateoorative elements with stylized motives
in carvings, and the most commonly used is tBen‘ Rosette” These parts are usually
represented in complex ceilings, while the simples) such as flat ceilings, contain the initial
frame on the ceiling surface.

Macedonian traditional ceilings contain a greatelume of carved surfaces with high
architectural and aesthetic values, composed imdwious processing with other elements.
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Especially distinctive are the wooden ceilings wotinately carved Rosettes”with branches
that belong to the group of high ceilings with cdexpform, placed in guest rooms. Most
representative samples were prepared in the formstgized floral motives that are
complemented by shallow, accurate and underminednca Splendid central motives in the
ceiling compositions remained unsurpassed intex@nponents — a sign that the talents of
folk artists had a fine spirit and sense of adigtktent. We can find great presence of art
processing ceilings in the urban environment. Téweydecorated with friezes of geometrical
and plant motives of stylized suns, stars and ffoleiquets. Also, ceilings with technical
processing solutions and simple geometric pattexmessed in a reduced form and material,
are present in village houses.

According to the decorative structure of ornametit@ber motives, ceilings can be
classified into three main decorative structures[6]

1. Decorative structure | (DS I)- with application géometric ornamental motives -

material of straight lines

2. Decorative structure Il (DS II)- with applicatiorisom the elements of DS | and

geometric ornamental motives - material of curves

3. Decorative structure 11l (DS IlI)- with applied ehents from DS | and DS 1l and

ornamental motives - timber with biotech structure.

The most often applied stylized motives in carvedirgs are the parts of grapevine
(leaf), acanthus leaf, flower as a central motibvesh, stylized wild rose, tulip, narcissus),
different geometric motives and rare animal moti(l@eds). The leaf of the vine symbolizes
Christianity, the tree of life and immortality, ooses as a symbol of love etc. Aesthetic and
decorative elements applied in the processing itihgs form a union with built-in furniture,
doors and cupboards. The application of plastioddon, “shepherd carving” on ceilings
and cupboards, is very commonly used. The furteeelbpment of woodcarving techniques
enabled applying motives of animal origin in conatian with plant motives’ stylized forms.
An often applied form is the dove with a symbolignificance of peace at home, always set
with its beak near the stylized flower blossom, bBgdepeating the same composition several
times, it fulfilled the symmetry and the rhythmiement.

a. House in Ohrid

Fig. 2: Carved wooden ceilings with geometric amotdch ornamental motives and Rosette

Rosetteswhich were a final element of the ceiling constiatt were placed in the
representative rooms of the Macedonian city holée. so called Wheel, is usually set
indoors in the rooms or in open porch ceiling stefa The ones which are placed on the
porch or ceiling surfaces in rooms have a modestrdéive treatmentsmaller dimensions
and shallow carvings with a simple technique. Thisyally have a circular shape or an
elliptical one. Construction compositions of twotlbree decorated pieces are placed one over
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another by reducing the dimension of the smallesthe upper surface. The smallest surface
contains a stylized form of the sun which is fornoéda set of sheets in the middle of the
“Wheel”[7].

The rhythm of the composition of geometric pattasnsomposed in the whol&bsette’,
which is a stylized rhythmic element. The partsisehe highest area, with small dimensions,
are mostly in an elliptical shape with a stylizéower and a bud set in the middle of the
wheel and also on the ceiling that has a symbdaiigificance of light, life and fertility in the
family. Rosettes have various sizes. The smalltegtiesents a union of two carved pieces
placed one over another, with the applied technigndermined accurate carving” [7].

Man’s inborn instinct to create a pleasant atmospla¢ home, is reflected in colored
decorations on the interior wall surfaces. The eafrgm simple motives to more complex
compositions became an arabesque embedded in thanhsensibility for the beautiful and
representation. Plant motives dominate, naturalgated or stylized. Composed in
“girlandas” or “friezes”, floral motives meet wall surfaces and sectionceiling called
“Chicheklaci. Bird motives correspond to the plant world, esed by curtains and window
openings. A unity of artistic expression is createih arabesques that appear as architectural
boundaries. TheAl-sekd technique of painting on dry plaster, is alsafrently used [5].

Decorations, Ornaments, Symbols and Semantics ofdtBuilt-in Furniture

The fireplace is the most important element inititerior of the Macedonian old style
house. It can be found in various forms: typicatmfireplace with a stone stool in the lower
part - set in the middle of the room or built ire tivall; half-open fireplace with a final cap
with a rectangular, prism or funnel form; fireplaoeilt of stone with a ceiling chimney for
smoke; wall masonry stove etc. It is set in almestry room of the house (on the ground
floor, upper floors and the representative chambbrg mostly in the kitchen, where it can be
built in the wall, set in the middle between cuptosaor in a line with Nishas.

The hearth plays the role of Micro Center of thétwal housing space, with a holy
symbolism. Its primary function is heating, liglgirfood preparation and decorative function.
Simply put, it's a ritual space and a family tempteepresents the center of life in the house,
and in the kitchen it is used for preparing foodoots set on metal tripods or hanging on a
chain above the fire [3].

Its construction consists of a floor section anairige channels calle€ag (Umbrella)
for collecting smoke. According to the type of tt@ag’, there can be an open or semi-open
type of fireplace, with wooden or stone caps, vaithoval or a square cap, with a funnel form
etc. The floor under the fireplace is made of prds=arth for fire protection.

Most common are the fireplaces with geometric datboms on the closing cap, with a basic
geometric shape of a circle or a rectangle. Sompécaple vegetation or floral decoration in
the “Pike-techniqué can be found as well, on a flat vertical surfagéh a symmetric layout.
On the bottom surface of the hearth, the so cdRedistija” or “Fingu’ is placed, which is a
small metal stove or tripod for cooking, decoratéth stylized motives. Often in mountain
places the form of the fireplace is flat, treatedthvdecorative floral motives and a central
motive of a stylized “Sun of David”. Above the fnlace, the Prayer’ is set on the wall (an
icon of the family saint) [4].
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a. With geometric decoration, b. With geometric c. With geometric decoration,
floral elements and Star of decoration floral elements and stylized Sun
David

Fig. 3: Types of fireplaces, houses in KruSevo

Musandras, Dolaps and Nishase cupboards with shelves with different dimension
solutions and decorative treatment, built in theehen walls, guest rooms, representative
chambers, balcony and other rooms. They servadoage of cooking products in the kitchen
and for decorative objects in the guest rooms @hdrdaks They can be single or double-
doored; made from wood or glass; with a rectangwuamicircular or elliptic form; with a
horizontal decorative shelve on the bottom. Usuyaley are either mounted in the room
singly, or in a composition unit made ishas DolapsandMusandras

i |
|

a. House in Krusevo b. House in Bitola

Fig. 4: Symmetric type musandras with geometriod&®n (a. and painted floral elements)
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Cupboards were decorated depending on the locatiothe room. Examples with
geometric decorations (straight, square or triasigatnaments) can be found, with repeated
vegetation ornaments and decorative moldings inugper part of the cupboard, painted with
floral elements. The flaps of the cupboards are deoowith a rich decorative treatment,
usually in the representative rooms.

The kitchen musandras are made with wooden doauped with a carpentry
technique with a simple treatment and painted de@. Cupboard wooden doors were
usually made of carpenter processing (frames wiltedf tables) and with geometric or
vegetation decorations.

The division of the cupboard parts is often emptexkiwith decorative processed
“Pillars” with a pear form in the bottom and &dpitel’ with ornately carved floral elements
in the top part. Specific detail is a segment & wooden doors that is associated with a
moveable fabric curtain. It is usually decoratethvgarvings of geometric and plant motives

[8].

_i.; { ; ‘ ] ¥
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a. Opened Dolap, house in Galichnik b. Closed Dohaquse in Galichnik
Fig. 5: Built-in Dolaps (cupboards) with carved aeations and floral motives

Decorations, Ornaments, Symbols and Semantics ofdiMovable Furniture

Rooms were equipped with a whole treasure of mavabhiture which today represent
rare ethnic examples. Tripod chairs of massive waotbrful “Minders” placed along the
windows, long chairsKanabs,beautiful, simple, colorful or representative @wvooden
chairs, carved wooden and metal rectangle anceci8mfras (tables), furniture for sleeping:
“Odars or “Trong, classic beds (people started using them frometiy 20" century) etc.

The furniture for seating and lying is decoratedhwivhite wool cloths with colored
ornaments, floors are covered with carpets withh rarnamentation and windows are
decorated with hand-knitted curtains (made withlAkebwn techniques calleRishelj¢ and
“Anglé€’). Also, the interiors are decorated with beadtdfandlesticks, family pictures, clocks,
mirrors with carved wooden frames, lamps for liggti hanging lamps calledLtisters
(Chandeliers) placed on the ceilings in the midufi¢he 'Rosettesetc. The ‘Prayer icon$
placed in the Nisha$ or “Musandras have a specialspiritual significance.
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Fig. 6: Carved wooden caskets with geometric detamma and floral motives

Crates for girls’ clothesQhei3, carpets, curtains, beds, etc are kept in spec@hs
called ‘Sanduk chambers. Those interiors had different typedrofks: storage boxes for
“Noshvi, containers for flour and bread preparation, &egardless of their purpose, they
had a rectangle form with four legs and an upperecoThey were made manually, with
geometric decoration on the frontal and side pditte decoration could be geometrical with
circles, triangles, line decoration and their mutisanbination, or vegetation with small twigs
with rhythm and symmetry. Each country region haduraque ornament decoration.
Moreover, plastic decorations as “shepherd carviogh be observed on most furniture
objects, such as: boxes, wood and bone spoons ftarthe kitchen etc.

"

Fig. 7: Guest carved wooden of (tabl) with earwooden chairs
(decorated with vegetative and zoomorphic forms)

With the rapid development of industrial productidhe traditional forms of life were

gradually abandoned. Besides furniture, many dégerand functional items were made of
metal, such as lamps, cups of coffee, small boxegitvelry, ashtrays etc.
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RESULTS AND DISCUSSION

Macedonian traditional architecture has been d@eelan our authentic old villages and
old quarters of urban neighborhoods as a refleaifdhe dialectical union of different factors
such as, period of creation, geographical locatoiimatic conditions, economic, social and
cultural level, as well as by the influence of pdissible nationality traces: Turks, Spanish
Jews, Cincars, Gypsies, Vlachs, Greeks, Albaniard Macedonians. Marked ad-¢lk
architecturé or “Architecture withouarchitects, it has been created by anonymous creators
called ‘Dunger$ (builders) characterized with strong creative rgge who succeeded in
building unique living environments in poor constran conditions [1].

When we talk about a Macedonian traditional howse, refer to its various forms, no
matter whether it is a Mediterranean or a moung&yte house, built in the distant past orin a
more recent period of time, made of interwoven vevoldranches covered with mud or made
of stone, with a closed cubic form or divided splaplastic, built on a symmetric or an
asymmetric base, with closed or op&Phardaks, with bay window thrown facades or flat
surface facades, ground-floor houses, two-storrethwiti-storied houses etc. Depending on
the lifestyle, occupation and variables of the papon’s economic existential needs, it has
great development opportunities and differencesintérior rooms. Fishermen’s houses,
houses that belonged to traders, vintners, tanoarsenters, craftsmen, farmers, etc., they are
all recognizable by their timeless identity withetlepresentative salons in the air for
welcoming guests and the unique ornaments and dgmbtheir interiors.

Most traditional interior decorations are with aments in shallow plastic and drawings
of geometrical arabesque. Spatial illusion was @it@ed with wall paintings, polychromatic
staining or background color of the velvet and retwood color or polychromatic painted
colors of the interior equipment. Rich interior destions are often found with accurate
carvings in fine, yellow wood ceilings, cupboardtirs or golden wood carvings equal to
church golden carvings, which were a symbol ofrailfgs prestige and wealth. Particularly
significant aesthetic values are present in theeaggmce of applications in the carving
vegetative ornamental motives - the timber ceilimgsrs and cupboards. The stylistic design
of the bridal wood caskets with shallow reliefs gadterns deserve special attention.

In the aesthetic analysis of wood carvings andimtelecorations of traditional homes, a
classification in nine groups of ornamental timban be performed [6]:

I. Geometric shapes;

II. Symbolic decorative shapes;

[ll. Vegetative shapes;

IV. Anthropomorphic shapes;

V. Object shapes;

VI. Zoomorphic and prosopomorphic shapes;

VII. Shapes created by the influence of the architel and building shapes;
VIII. Fantastic (theratomorph) shapes; and

IX. Individual free shapes.

CONCLUSIONS

The Macedonian old style house has been organiz#d traditional interior spaces,
furnished in its own unique style furniture madenodssive wood with special features of
ethnic spiritual ornaments and symbols. The intedesigns have high aesthetic and
functional values, made according to cultural cbimm@stics, population’s traditions, terrain
and climate of the original Macedonian settlememd cities. This housing design influenced
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their public and religious architecture, developiMgcedonian style creations of old urban
and rural homes to the extent of popular style.

The fireplace is the hearth of the house with tihengest symbolic significance. It has
various locations in the house, with various shapes performances. It is the center of the
internal world and of all the family activities Wifunctional, existential, social and decorative
significance.

The ceiling had a functional and strong represamtanessage, according to the value
(extent) of its decorationsWheels”(called ‘Kolca”) or “Rosettesrepresent a unique feature
of the country’s cultural heritage.

A treasure of movable and immovable furniture sashdifferent cupboards (Musandras,
Nishas and Dolaps), girls’ caskets, doors, windole®; tables, chairs etc., are timeless,
produced with decorations that signify the identitplture and unique genesis of the
Macedonian people.

We can conclude that our inherited traditional lsusvith their interiors have an
enormous significance for us, not only because tiegyesent our cultural heritage, but
because they are witnesses of the existence amdfopevent of our history. Ornaments, with
their symbolic meanings which simply showered spamp@pment, carry a strong message of
a cultural construction creation of universal siigaince. Today, many ruins of old traditional
houses testify to the existence, identity and é&teur nation.
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