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ABSTRACT

This paper aims to explore the Inverse perspective as a system for graphic communication
used in space representations in Byzantine art. The research and following of the system’s evolution is
more complicated than one might expect, because inverse perspective is not based on objective
projective methods. If analyzed, according to the criteria of the modern, strictly defined and
objectively understood perspective, one would categorize it as vague, inaccurate and even confusing
graphic systems of communication, as it has been done in some previous superficial views on this
construction. But if one perceives the wider picture, considering its genesis and context, then one can
question their correctness in relation to the objective treatment of space, but still, in relation to the
subjective treatment of space, these systems are completely unique and basically represent
methodically designed means of artistic expression according to the Mideval Orthodox worldview.

Considering the strict canonization of all aspects of Byzantine sacral architecture and art, it
would be naive to assume that the compositional arrangement of the setting and space in the painting
was completely left to free interpretation by master painters and their skillfulness to "correctly" and
accordingly represent these aspects. Byzantine painting was a substitute for the literary work in the
eyes of the vast number of illiterate believers. Inverse perspective was a tool used to express religious
thoughts, from the most ordinary historical comments on the lives of the Saints to the most profound
theological reflections that transported the observer to the immaterial and transcedental idealistic
world of thought. With the very need for such refined visual interpretations of the thoughts of the
Byzantine theologians, master painters had to become real expert interpreters and translators of these
theological texts with a painterly language. The uniqueness of this painting language lies in the
emphasis on spirituality, the irrational and supernatural view of the painted object, same as in the
words of liturgists, monks and other theological thinkers.

REFERENCES

Arnheim R. (1974): Art and Visual Perception: A Psychology of the Creative Eye:
The New Version, London, University of California Press.

Florenski A.P. (2002): Obratna Perspektiva; Ikonostas, Veljusa, Manastir Presveta
Bogorodica Eleusa (in Macedonian).

Gombrich E. H. (1982) The Image & the Eye: Further Studies in the psychology of
Pictorial Representation, New York, Phaidon Press Inc.

Ivančević P. (1996) Perspektive, Zagreb, Školska knjiga, (in Croatian).

Korac V. (2003) Spomenici Monumentalne Srpske Arhitekture XIV veka u
Povardarju, Beograd, Republicki zavod za Zastitu Spomenika Kulture (in Serbian)

Panofski E. (1997) Perspective as Symbolic Form, New York, Zone Books.

Pepek M. P. (1967) Deloto na Zografite Mihailo i Eutihij, Skopje, Republicki zavod za
Zastita na Spomenicite na Kulturata, (in Macedonian).



Stojakovic A. (1970) Arhitektonski proctor u slikarstvu srednjovekovne Srbije, Novi
Sad, Matica srpska, (in Serbian).

Tresidder J. (2001) Recnik na simboli, Skopje, Tri (in Macedonian).

Uspenski L. (1994) Teologija na ikonata, Skopje, Tabernakul (in Macedonian).


